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Tapestry has traditions at the National Teachers School in 
Craft in Oslo (Statens Laereskole i Forming), earlier the 
National Womens Industrial School (Statens Kvinnelige 
Industriskole).  During changing times the school has sought 
to care for and advance a handwork that represents a 
important part of our cultural legacy. 

Historically, tapestry has been popular at different times in 
our country.  After blossoming during the 1600s and 1700s it 
went into a period of neglect, in which the craft was nearly 
forgotten. A new renaissance came at the end of the last 
century. 

It was a time when a look back to the old handwork was needed to, so to say, build from the 
ground up. The interlock technique that was used in coverlet weaving, especially on the West 

Coast, was known in the rural areas. It was 
therefore easy to take up this technique to also 
use in tapestry weaving.  Later the dovetail 
technique, which is found in the old tapestries, 
was taken up again in earnest. 

At the school they worked to reconstruct the 
techniques, which included work in finding the 
materials that lent themselves best for 
tapestry.  After much research it was 
discovered that the lustrous spelsau guard hair 
was the material most resembling the 
materials in our old tapestries, which were 
known to be woven of spelsau-wool.  Spelsau 
was the breed most prevalent in Norway up to 
the 1830s. Dyeing the yarns was another 
important part of the work.  Courses in dying 
and spinning have been part of curriculum in 
tapestry classes. 

Tapestry in Blue Tones, made in tapestry class 
by Marique Tostrup 1973-1974



The tapestry class at the school has influenced the development of tapestry in our country, and 
contributed to the development of the fine handwork it represents. In general, today’s instruction 
has the same intention as earlier in the century: to preserve and promote fine quality handwork 
and provide opportunities for scholarly and artistic development.

A lot has happened in this area of study in the last few years.  Interest in tapestry weaving has 
increased. Tapestry is on the upswing, both as an artistic method of expression and as a hobby. 

A changing picture is coming into view in today’s textile art, and you get the clear impression 
that even if the techniques are the same, the use of them and the possibilities for variation are 
many.  The most remarkable aspect of today’s textile art is the wide variation, especially that so 
many materials are used. An experimental and seeking attitude is positive, but a certain 
nonchalance with respect to craftsmanship, which is apparent a number of weavings, doesn’t 
lend itself to a heightened impression.

With expanding communications in all sectors it is natural that impulses from abroad will show 
up in the development of tapestry. Tendencies and currents in art as a whole are also found in 
tapestry. 

People’s forms of expressions shift in step with changing times and lifestyles, fashions, and 
more. We admire the old 
tapestries, their exuberance and 
unmistakable charm.  They can 
tell us about the weavers who 
were at the looms, and they are 
rich documents left in our care. 
But the form of expression that 
they represent belong to another 
time. We must find our own 
expression and our own form. 
Only in that way can we talk 
about a living tradition. 

You can say that tapestry as an 
artistic medium will stand or fall 
as the sum of the artistic and 
handwork quality it reaches. 
Good craftsmanship has always 
been a prerequisite for artistic 
expression and a means of 
freeing creative impulses and 
fantasy.  The more skill you have 
with the craft, the more flexibility 
and freedom you will have in using 
it.

It takes time to acquire a craft. Anyone can fall to pieces over a child’s spontaneous artistic 
creation, with its wonderful forms and colors. It makes you question whether it is important to 
master anything. I think we should be clear that the freedom that children have, is the privilege 

Detail of “Tapestry in Blue 
Tones”

Detail of “Tapestry in Black/White”



of children. The freedom that we, as adults, can reach, is 
of a different sort. It isn’t something we always possess, 
but something that we must strive for over a long period. 
Along the way, as we use our abilities, our fantasy and 
creativity, we will experience golden moments with new 
insight, which leads us further and gives us freedom. 

Many of the old handwork techniques are displaced by 
newer methods, possibilities, and needs. Tapestry 
weaving has never been a bread-and-butter business, but 
more an expression of man’s abundance, delight in 
beauty, and the need to create.

Perhaps it is also partly that tapestry acts as a 
counterweight to steadily faster developments in 
technology. Far from the computer’s dizzying 
effectiveness, it can be experienced as calming to set 
threads in a weaving with your own hands, and have a 
hand in the entire process from the first to the last shot. 

If we try to analyze the place of tapestry weaving today, in 
our school and in society as a whole, I believe we must 
look at it from a wide point of view. We primarily look at is 
as an artistic form of expression, an exclusive handwork 
reserved for relatively few. Today, at least as a hobby, it is 
available to many. For textile artists it can be a challenge 
to create textiles that are affordable to many, without 
sacrificing quality. One problem is that tapestry in its usual 
form is time-consuming and therefore costly. Through 
purchases by public institutions and buildings, large pieces 
can benefit the public. 

From an education standpoint, we are concerned with the 
artistic and technical handcraft standards to master. But in 
a larger sense it is the possibilities in tapestry study for 
meaningful and creative work that is of greatest 
importance. With a background of these possibilities I 
believe that in the future tapestry will be a means of 
pleasure for people and an enrichment to their 
environment. 

“Tapestry in Black/White, woven in 
tapestry class by Elizabeth Juell 
Kristensen, 1972-73


